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tained exactly the same effect without Flaubert's crushing load
of erudition.

Information as an artistic device is therefore a powerful but
dangerous instrument: the slightest excess repels. And the
blend of reality and fiction is precarious: if truth is an asset, if
it strikes a responsive note in the reader's memory, by the same
token an anachronism will cause an unpleasant jar, a flagrant
liberty taken with the accepted facts will ruin the effect. It is
not impossible to compose a picture with actual bits of clothing,
real hair, photographic features for certain characters, while
others are treated with a free brush: but it would take miracu-
lous skill to make it a success, and the result is more likely to
be a nightmare. Yet this is exactly what historical and realistic
fiction attempts to do. We resent it when Zola brings together
an authentic Napoleon III, and, as his prime minister, a semi-
fictitious Eugene Rougon. We are expected to live in two dis-
cordant worlds.

Shall we conclude that the historical novel is indefensible
because it is not historical, and the realistic novel indefensible
because it is not realistic? Fortunately perhaps, this is not a
logical world, and these "indefensible" kinds are still thriving
exceedingly. Art is a dream world compounded of oddly defi-
nite facts and the freest of fancies. When we have entered the
magic realm, we are ready to accept anything, even the "coasts
of Bohemia," even the monstrous White Whale which is a
symbol of all evil, even the Octopus in Toilers of the Seay even
the secret of the Iron Mask, even, as in Zola, the "spontaneous
combustion" of a drunkard. But, before we reach that blissful
"suspension of disbelief," there must be magic: the magic of
art. Is not that another way of saying that in art, information
as such is irrelevant, and that our final judgment is invariably
given "for art's sake"?

Art for the sake of a cause is a very controversial subject,
and requires particularly careful definition. It is obviously legi-
timate for the defender of any cause to employ the best tech-